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I : Kelekian |'Ullﬂ‘ﬁull Rich in

Pictures hy Both on View
Across the Bridge.

By HENRY MeBHIDE.
Fu the anidal of life, one 18 in Brookiyn,
—OLIVER HERFORD.

HIZ name of Matisse is not un-
famillar to readers of these
columng, Nor is the name

Cozanarie. AL the time of the flrst con-
sirlereble exhibition in this country, of
the works of Matisse it was thought
necessary to sketch here the oulines
uf' hhis eareer, and for several of the big
Cezanne rhows  enough
(material
| Binners In their flrst steps into the
But one caanot
:“’ﬂ.}‘ﬂ be helping leginners. One can-
| ot always be reciting the "pedigrees
of Mutisse and Cezunne.

yet

portion of one's time to the intelligent |

members of one’s class. And after a
| while there comes a sad moment when

for the advantage of all concerned it |
to separnte those |
of ong's lttle group who test contem- |

bucomes necessary
porary art by contemporary life from
Ilhun» who tesi It by the standards of
the past, .

[3ar the race s not always to the swift
=0 ik
priges there remaln coosolatlons to mu-
Ecum directors, After the roce has been

ran there is the debris to be aszorted
#1dd the prophles po be bung, and there is |
a degires of honor. not to be ygnderesti-

ted, pven about that, Cezanne |8 deed |
and Matlsee = enrolled among the mid-
il aged rich, but the Brooklyn Museum
1

i among the first—Iif not the first—
among  American museums lg display
the art of these geniuses in a significant
srnner, Tils (8 due to the chance that
At was enabled to accept the losn of the
Kolekian gollection of modern art for a
few weelks, and the Keleklan collectlon

Announce an Exhibition
of ;

Recent Portraits

of English and American
Personages

by

PHILIP A. de LASZLO

In Their Galleries

556-558 Fifth Avenue

EPIN
EXHIBITION

KINGORE
GALLERY

(C.W.Kraushaar|

Art Galleries
680 Fifth Avenue

Exhibition of
Paintings

LGifforl:i Bealj

biographical
was assembled to help be- |

One owes o |

wr If the swiftest do gain the |

“Lady In An Armchaiv,”” by Henri Matisse, in the Kelekian collection, on
exhxbltlon in the Brooklyn Museum.

is strong In the works of Matisze, Ce-
zanne, Plcasso and others of 1he most
modarn,

From a strictly Journallstie point of
view the excitement of this matter les
not so much in the case
that's an old story—as in the fact that
A mussum now houses
rew, It tempts one to enter upon 8
study of the psychology of mussums, If
such collective entitles as museums may
be =aid to have psychologies, but this
temptation will be stoutly withstood. It

is astonishing how easy it is to put
temptation bhahind one In the clty of
churches. Besides, Mr, Keloekian s be-

ginning to be Impatient &s to what Now
Yorkers think of his collection.

To put It In n nutshell, It's very goed.
It's well worth the journey over to
Brooklyn to gee. Tt la Jdominated by the
Matisse and the Cezanne that we talked
s0 muoh about In the=days hefore the
war, By Cezanne thers Is a lavge stiil-
1ife that Is so classle that it is difficult
to recall what we used to say of 1. We
used to have to defend it, you under-
stand. It would be absurd to defend It
now, since it iz in @ muzeum and worth
ever so many thousand dollare. It is
quite as capable of going along on Its
own ag, say, a Chardian or a Gova,

The two figure pleces hy Matisse ars
not particularly prodigions perform-
ances, but the two window pictures by
him are. Tor some mexson Matisse has
always been fascinted by windows and
has painted and drawn them many
timen. French windows, for that matter,
arp eminently paintable, and the thirfgs
ona see® out of themy, even m 50,
These two window plotures in Mr, Kelo.
klan's collection would stand out in any
collection of modern art anywhere,

Accompanying these very modern pro-
ductions are a number of oxamples of
tried-and-true impressionism, such as
Degas, Plssaro, Manet, Slsley, Guillau-
min and Toulouse-Lautrec. They are all
carefully chosen pictures and make a
fine ensemble. Mr. Kelekian has said
his collection I8 not for sale, He wishes
it to be his “monument.” Well, there
is no finer monument than a good collec-
tlon of plctures. He i to be congratu-
lated upon his monument.

THE I’EYBE PGOLE GOI.LECTION

Decorative Ft‘ulbturhn h\r Raphael Peyre
and decorative palntings by Abram
Poolo now fill the Wildenstein Cil-
lerles. Both men, though now Hving,
are elghteenth century artists; refnoar-
nated, or perhaps happlly
existing cofiditions, for In spite of the
calendar and the automatic dating ma-
chines that the business men use,
Is again the eighteenth century
large part of the world of art.

It began, 1 bellove, in the dining
rooms whers men are most prone (o
recelve impressions, It is sald, and where
painted chairs first began to be insisted
upon by autooratic interjor decorators.
Then it spread to the halls and vesti-
bules, the salons, and 1 dare =ay, by
this Ume it has reached the sleeping
quarters; certainly all the visible peor-
tlons of the houses one gets Into ars
elghtesnth  centurlah, Bo the Messre
Peyre and Poole, who have eighteenth
contury wares to sell. may ‘be consld-
ared In luck. Or perhapa it iz practl-
enlity., One never can tell.

Mr. Peyre as a pculptor has aic the
French graces, and in fact |s a regular
Httle Clodion. Tis pleces are groups of
Cupids playing with the various fruits
of the season (to typlfy the seasonm,
of courso), and sometimes gumbolling
with goats and other artistic animals.
They are of a size to look well upon a
small hall table. of upon the various
spaces in a drawing room that call for
some little elegance In the way of
adornment, 'The execution of them is
playful and sure, worthy,

Schultheis

Galleries
Paintings
Mezzotints

nnd
Other Priits
142 FULTON STREET

Just East of Broadway

(Wood Block Prints|

with the Pravincetown Printers

Pastels and Dry Points

PAUL HELLEU
BROWN - ROBERTSON

SALLERY
415 Madison Ave. (48th SI.)J

1

l Sperial Exhibition

of

Japanese Prints

in Color

Now on Free View

ClansenArt Rooms
716 Madison Ave. (65th St.)

been hintsd, of the best French tradl-
tions.

Mr. Poola supplies full length por-
traits to the exhibition that wlil prob-

ably find final yvesting places in the snme
drawing rooms with Mr. Peyvro's soulp-
tures He eoven pecepta sittera from
tlcugo In erinolines and does all the
rholows und flounces with great
chalance

An exception te the perlod
the furbelows (8 the portrait of the ar
tist's wile, Mrs. Poole, which happens,
not unsirangely, (o be tha best portralt

nore

fand to

lu the ecollectlon. ‘The iady e robed
simply in mildnight black and stands
upan n bhaleony at the midnight hour,

gazing presumablsy upon the Llenk walle

of the m of Aviia In Spain,  Thesa
walls have esused others than Mrs
Poole to mune, In thelr time Among

of Matisse— |

Matisge—that's |

'MORE RUSSIAN ART ON VIEW. |4l Piieado de Viliionia of T

el=-Point  Eublime

=

lis pl &« will hot hav to & [T
idercid by the jury for 1 as e
i inviiod exhibltor, woriy

thovsand ot

vill he judged among t
others to be snoy in determi
the Lestownl of the Lhree prizes
Another artist making his hor at

| Uglorade Springs also will exhibit at the
Mtisburgh show. He Is William J. Pot-
Ler, who has sent o Sparlsh subject

|SPANISH ANTIQUE ART
PLACED ON VIEW HERE

Laureano M’dma Collection
Shown at American Galleries.

I'he Laursano Medlna art coll
from Spain, conslsting of ancient pe
soulptures and art

pluced on view In the
r Adner 1 Art Assoclatlon amd at
¢ sume time an imporianrt collecti W
laces belonging to Col,
ith of Belglum was shown

winlsh art In the Laureano Me-
u ctlon touches upon most of
that are apt to exelte visit

ind of romance. There
In wood and ive decoratiy
furniture, tiles, massive silver
= and proceasional croases, brass
wontches, fans, brocades, |
g, carpets and mirrors, That
wis once the richest country on | ¢

omi, alas are muasy. Coler printers
as well a8 the most romantie IS | ghould take to heart the Iite Col. Boose
proved by its art, which has an | yoli's maxim, “Don't filoch"

Quentin Matays, a variant upon
Ln subiect in the Plnacotecs

Danlel Galleéries, The rlch colo
at Ho o all students

ogna; tlower gublects by Arellsno and . painting, is again in ovi
triptvah by Adrien lsenbri A Fy ik a Mie and vitalit
iting of a *Water Fets" by g sever thi
sirtlst proves t in

1th, oemtury

It Is excellently palnted. The famlily |retting for an altar in the Church of San
resamblance of this hand to the hand |Juan in Segovia.
in the portrait of her mother, Mra. D¢ | Thess pieces come from distinguished
Acosta, cun be easily traced, and tends  Spanish collectors, among whom may be  Woods," which Is an unusual subject for
to muke one beIle\'n in hur,h | clted the Marquis de Corvera of Mur- | this painter,
| ¢, Hojas de Aceves of Saville, the —
Abraham Naumann,
in the Mussmann

There is a “High Bridge,
of every Lawson exhibition, very rich in
color, and a vigorous study of "Birch

who {8 exhibiting

Ricardo Llombart of Bare Gallery, is from Po-

'Icmu

| land, and his pastels show many plotur-
IM- exhibition in the Kingorn Gal- The rare laces of the Osterrelth collec- | esgua features of that land. He is a
leries of the wark of the well lmn\\n|tlun will prove of speclal Interest to trained draughtsman, rather more

Russian painter includes his “Black Sea | museum curators and to serisus studenis | elever In hia Interlors than in his land-

Plrates,” the “Blind Musiclan” and the |of this art, for it was assembeld by Col. | scapes, which sometimes have hdnvy
| pote of Tolstoy, Kerensky and Re- | Osterreith’s mother, a well known a- | touches in them. However, the most
pin, lunior. Repin in n genuine artist | tronesz of the lace making Industries of | popular pastel in his collectlon wil!
and 18 reen at hia besi-tn this exhibi- | Belglum, and who gave many years to | doubtless be the “Sea in the High
tion in the portraits, paricularly in the | ts acquisition. It Is a veritable museum | Tatrs,” which shows a lake that seems
small idies for portraits. Theso are |in {taelf when It comes to a study of the | to hive some of the Jewelllkka tones that
some vingsic fu formn ad ﬂm",?t"”‘ ®,  countless wvariations in this very Indi- | have been so0 mueh admired in Lake
but it readily cap be seen that the | vidual art, for thers are almost no du- | Louige in the Canadian Rockles.

work is domn.ut_--r} hy feeling. og in it and nall the endless possi- —

All the portruits have unexpected lt= | Lilities of design, mesh and filet “r"I Every bit of space in the auction rodM
tle traits that .show thnt Repin fully {egpe cxplloited. | of Augustus W. Clarke ir taxed to t
apprecinted that hia sitters were living, | Among the

| Slay nuture. This
attuned to|

| noss and passion.

n® has already |

. | Orient,
thia | iy Russian poputar fesling and expresges |
for a|

notable pleces iz a sove

1 he T St tutmost in the effart to display thé «
n the Tolstoy | teenth century benedletion veil of T

anllsetion that Mr. lalinondo

breathing human balngs,
there is a glitter to the eves that hints |
at a tough of fanaticlam, hut was not
the porirait paintad at o moment when
Tolstoy the writer has changed to Tol-
=tay the prophet? The larger composi- |
tiona of Repin, such as his “Black Bea
Pirates,” no longer have thelr original
Interest. The public has grown away |
from paintingz of salon <dimensions un-
lens they bappen to have mural “‘guals |
1L |

Repin has been considered = ona of |

the founders of the Russian raciul
school of art and is compared with
what Turgenieff and Gogol were in |

Hterature and Glinka and Moussorgsk:
in musie, Alexander Benols, the well
known Russian art critic has ealied Re- |
pin the best visunlizer of the heroes of
Turgenief! and Telstoy. A followwer of
Proudhon in plotorial logie and Viadi-
mir Makowsky in style, Repln has en-
joyed the greatest artistle repuiation
among the living Russian painters, Ils
“Temptation of Christ” and “Volra
Boatmen'” are next to the above men-
ned oneg his most known master-
plecen.

Repin 18 an outappken Nationnlist and
| resembles no one of his contemporarivs
His orgles of colors are unusual. His |
| art hos distingulshed itself by a gredt|
paychological insight into the characl
of his subjects, It ls a very old and |
new art. Though it hns the forms |
¢ Westérn schoole, yet it exalts at
ame time strongly the East and the
I« what Repin himself
sayvs of his ar:: “It is born of & vloas,
Mrect and ancient connection with the
the memory of which lies deep

vory

fteelf In a hundred minutle of costume,
decorntive art, legend and ldiom. The
roots of my art are embedded In the
Oriental salls while the branches reach
aut far Into the Occident. In the East
art is stereotyped In Nussia it 58 In
movement, and the movement ls con-
stantly guthering impetus and awaken-
Ing other Influences to new lifs In a new
time. 1 want my art to mirror the soul
of Russia, it« joys and sorrows, mnd-
Just as unbalanced
as 18 our raclal character, is our art. 1
do not belleve in copylng nature, but in
transposing It with all its spiritual high
and low lighte

Repin was born In Kharkolf, tha gon I e Liew, in o rich varlety | Hulz has m # in to be
of poor pensants, and recelved his first | hf stiches N ']nl]lﬂ\tll»ll reticallo . 1 1t LOOD  [tems,
education as an apprentice of the churel | slmilnr to t es worn In the por- a4 art that
decorntore.  Later he perfected his ar- | gralts by He Franz Hals and v of the land
tistlo studiss in Kleff and Petrograd Na- | othern; a rare 1 of sixteenth cen- represented,

tionnl Acandemies of Art. Viadimir Stas- |
sov, the celebrated Russian art and |
musie eritic had the greatest influence
upon rln jiteas of nationallsm fn art.

ROBERT REID'S NEW PICTURES.

Twn subjects by Rnhlﬂ Reld, N. A.

int that follows the
hrated BEllzabetta
ample of antigua
plilow lace of a « racter found in the
contumes in  Flemish porftralta®dating panisi
about 1660, | »t ,  Inoes

EXHIBI‘HDNS OF THE WEEK. |

tury Itallan nee
patterna of the
Parasgole, and an

senoritng

t iron grills
rons and candie-
pottery vases and

gh works o

- fun ¢ i
.1‘:?,':'1[ h:‘ !;3;0:?1da.l:h:hr:ﬂg:?nl;};?:ﬂ‘!“::[: The Brown Robertson Galleries have _.! by : . ““"; l] :
tute in Pittsburgh this month., Mr. Reld, | placed on view a collection of prints by : Yt R Anting trony tHo. A=
II -'I{:-‘?,.:?,?{P:;;:{,? ‘I:‘U:'ork‘ n“' ORI | wood blocks, Fvidently a great deal | cont ---_I g i .i\': I-I~.-:|I!\-:Irrllnf'i-"-
van,  which e has entitied “Moon l"f earnest effort hoas gone into the mak- e Stof s MR IJ.I-‘III'i-ilJ.I.II <1 r.ll-'
Phantoms.” 1t is & studof » pile In [ Ing of these prints and In A number } prin Y 7 uly artist
the famed “Garden of the Godn" and [of ynetances happy results have been |of the sixteenth o

has been an at- |
niomber of

this pecullar formation

T
traction for tourlsts for a

artists have worked hoth
blnck and white,

achleved, The

role 1 Kimple ¥
At times tha moon rays on thé |in ¢olor and in simpie 1 bt pgheegrpSivart

-

AL WAYS

Scort @ FOWLES
Art Galleries

Early English Portraits

Fronzes by Paul Manship and Marin Korbel

PATH, o Yl W ’ h
voek bring out fantastic human shapes ::‘:1 "_,‘_ o .Ir r. i _'H‘ islon that .__l,| amt  Ew ._ A ' vt
| eschewed that succesded beat. | gol nd
on the surface and Mr. R:I:I hae repro- Athong thess William Zorseh, John [ froem the 1 fifteenth century Thexe
dunced this striking effect on his can= | o 8 0T Had, Jr. Hunt Diedrioh | thres pleces were four 1 in 1;“! e [
b By 4 vrtmanr d m | jor « Cordobn family. am
For several years Mr. Reld has not | ;‘I_.-*‘I'!hlj ‘l':-‘n:.r‘l‘u ”'. X .\‘ :“.:::Jr‘l"_:‘h to . ) (5 SNE Taaatar: o
enterad the exhibit although he has | o "0 0 o - g i S > abi Selris. : Baabatt ol
been on the Invitation Vst Tor this | ..o nugzie o natter of fact people || [ e oaptured and kept prise
[odenslon he was urged to send  two who desire to know what everything y Congalo de Cordoba.
plotures, His other work which will { mearis, Dut it will bs apt to fascinate o)
them at the =ame time that It puzsles 1 sinlon that snow is miore
them. Jghn Held, Jr., has a delightf \ T e T
talent, as has bheen often enough re- | fon 1) Timt T think 1 am
marked In thess columne, and united | Siane i oplnlon Coriainly
humor, quaint fancy and. geod work ! achtman a4 ot L
manship in ! c m\l.rm!llllonl. Ono of e and those of W .‘I'
v tegone Days,  seema  spie ot tH D .
te Il a need of the | Zinpor s It
r ve with deep symg |\11|\ rxelunl
In one Lhioss ok e -
roomes and show ne gentiemen nil
ing Iager with great .gusto am - viey
- John Stor o made a flest ap-
590 FIFTH AVENUL niea r in New York a 1
i nchinved suogoess with | alway
twa that Wt (TR
of style any that et
eparlier in the season Chne arily
i i i f¢ entitied “The Woman I (TAETS
Barbizon Paintings b
per what the French call a Ten nr by Hugh H
study of muanne Hre ¥ i Fnksnm, e
Hunt hrl '.I |. mtribites a design of hibiting In the Powell Galleries, The
ireyhou winted on silver e t Torenfy) writhntion in 1 e
O-N v 1 E W Rertram hl- A Imaginative i § yging | t
uennl. amd  Mr [ Y rie i ' ngeninnt fraft  ar
Hullh tive # y oL ot W
ure ||: e f et The color prints W e b [ othe Inem
birlght spots on the wall, but many of 'gf Cezan Mise Marthn Whalter s
13

both of Invention and exe Al
tlon that s doubly Impresalve In these Finest Lawson, o of the foremost
lemooratic days. h of  Inndscag in America, s
w paintings  Include “The Miset most recent work in the |

that is |

mnEtery In Whistler's caase It |
Y the landscape of the town, but the
.|" nelple la the same,
ra ago my father, In writ.
ros, called him a belated old
aving In mind, T think, & cor-
takn srehale lity in his work It I
ilgo troe that his works are
of certain of the great
ol the past, especially the Ital
b plms. o gort of pecullar =pell of
ag If they were pletures of ar
nted country not viaible to eye

represented by some of her amall and
attrnotive b h' seenes and by some
gor nnd I attractive works. When |
fs Waliter expands her canvases too
woh, waste spuees creep into them, and

driawing becomes obfectionable, |
The small beich scenes, however, are
doelightful, with the genuine ozone In
tham from e
XMary

even the

B,

B\u.r

slgns an agreeabl
{ M. H. Grims,
ersatile. Other
Mackuy, Muor-

exhibitors

t
t for 'S WRS s pronot « goen on the ris Hall l‘:m-.qr;nl h-nrgrl W. Ploknell
= Thier o JL g 2 York now t auln is moftened lh,““ in his | Allee  Kent, Stodderd and Irving R.
L e It I8 n flrllng and quaint presentment | work, and the monumentn] phases of the | Wiles,

s an unimated scene. The Gothle prim- | composition and the poetry of the scene < . i
others the Saint Theresa, But Mrs |itives include two Important examples | count for more Wharton Harrls Esherick, who Is the |
Poole is of a different type: Intense @nd | the Catalan, Veros, and an im- Unn of the hest of his new canvases | LSt of t moment In the Babtock |
intensely modern. Her hand alone would ;...N.no serles of sanctuary panels by [ls called “Morning Light,” a pleture of | Gialleries a pative of Pennsylvania,
be a sufficlent clue to her modernity. | Borassa which formed the remarkable |hills and luke bathed in a mellow glow. | 4nd studled at the P'mm:lvnnia,&cndem;|

* which is part | ¢f Fine Arts, under Willlam M. Chase und

Miss Cecelia Heaux. Hls subjects were |
I-r»untl in widely separated districts, on
Cape Cod, in Chester Valley, Pennsyl- |
vanla, and in southern Alabama, where
Mr. Esherlck was head of the urt de-
irtment in the School of Organic Edu-
ttiom.

NOTES AND ACTIVITIES
IN THE WORLD OF ART

An exhlbiflon of etchings and dry
points by  the austere and masterful
Legros has been opened to the public
nt the gallerles of P. Keppel & Co.
Spenking of the work of this etcher,
Diavid K ald; i

Legra out Whistler's saying

Ui unt anything, if '
palnt nt ull. Except Legros,
Vhistler himself, there s scarce i
modern  etchsr who ean turn from

pe to figure or portralture with

idenl than his own,
1 quite an astonishing uglines
arlier prints, although these,
i cartidn noble guality, legp
rose to n very high degree of pure
This quality of besuty belongs,
dy been sald, alike to lund- |
Agures and portralture. There

whose enthusiasm for
¢ reaches & polnt that is
ng. We know of one col-
when he hos dec d to
int by Legros, cannot endur
f taking the Impression sut
omplete series in his print
feels compelled to bhuy an-

i

160,

hu t

of etchings by John
is open at the Weyhe gall
he most compreliensive
ik that Tine ever been hel
4, and traces hiz developm
] when he took up etching
up to the last faw months,

took up the needle rs
ifter he had a long !r:nnlnk

A exhihition

(L

m thi
fn 1805

Mr. Marin
latir In

in architectu deslg After a fow
ars of Inten \lnrii Marln gave up
vteking and ¢ od himself to water |
ole It was in this medium that his |
iduality foundg itz first complate |
(i ment. And now 1} han come |

‘rnrn 1

art |
to At out kevs |

hing with n e ard
olutely unigoe vislor hne ca
n far bevond the confine
1 clin] taking of print vl
behind all but & few daring
eura, has created things that
¢ the very fundamentals of the

munee at the
spring, for at
exhibition
Artlsts of Ame

Aris
the close
Academy
ke pos
annunl sh

of

ha

which wil T
Apri

purated w i i Ll
l- rom o emall group m’ fort odd
. r haa stoawd grown to & nhe
1 {t= roster mn pead

af the membersh!p of
amy.
neeting of the bomadd of L
followlng well ! wn
sculptors ware olected to
A. A.: Robert
, Ernest Albert,
race Brown, John
Sldney Dicken-
% De Havet

George P

|"1|
ars anid
embershlp

Waldo
R
i, Henry B
und Rabart
exhibition
vigor with
rig thelr debut

theuws

mlcl tha A A A

ar rikL
wWenH

4 & the
ame X, f'!lm the
ra by
trast to th
of the
of T
e narble and bror
fan represants all that «
in marhlsa of
f who suffered 1
¢ through the rise of Bol-

wns

strnt

the

e s Lo pOowWer,
Coneealed belilnd the pweude r
\!mb me X. lles the hist wa'l
r Rusalan woman and refl in
wno atiracted Mes erida
ot of her mobiity of ohut o
pxtraordinnry situation in
sinn wom . n
family, fl h|,||-‘

terpat

X, wan 1}
HBher'dan's |

1 reavointion ¥

this charming wstudy
Madames X. that Mma Bheridan
ameneff Trols, envoy to Lo
who encpuraged her to go to Ru

make a atudy of thosa in powe
peaking -f \'Irf1l'?" M., the Bussiar
in T ‘.l hiny

| of Biliot

en from her f i in the Philadelphla Acnd-
the 1spe o ¥l i ' “ine Arts, the Chlengo Art
on the stag | urnegle Institute, m Pitts-

on and aiso in many other

lus of the United Stites

ANCIENT RELICS FOUND
IN LONDON EXCAVATION

hey forme:
aned ut co
her name
did when 1
want it knowr

his famlily, whors

e b s Wolsh Engineer Sinks Shaft and Gets
"Je would have been very Grcco-Roman Ob;ects.

me n Moscow If It wera

thut T had this beautiful frie

Epecial Calile o Tow Xpw Ypax H

Madame N. My many oppor m:lh s of laht. 1081, By Tiin New Vons i
i, e g g e New York Merold Rurcau.

| Knoedler & Co., who Wh grrenl of Breat historle. vilis
osity hrought all my works down {6 By Dooliknk

the exhibition closed at the Numism 3
Bocisty." prr

Fotter lane, I
rt, Hugh 8. G
was using thia

firet exhibitien of the paln
Torrey, the Ameris
will be opened to the o

The

Mesnard Galleries, noxt Tus b
allection of Mr, Torrey's wlile
vill b shown, comprises

many of his=

paintings and represents i vi
y of subjects caleulated 1o dis-
talents to the best advantage.
Mr. Torrey is well known Lo
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OPENING SESSION TO-MORROW AT 2:30 P. M.

(larke’s

42-44 East 58th St.
“A Veritable Museum

ol

Spanish Art and Antiquities”

The Important Collection
of

SENOR RAIMUNDO RUIZ

the Eminent Connoisseur of Madrid, Spain

MAGNIFICENT EXAMPLES OF WOOD CARV
ING, STATUARY, WROUGHT IRON WORK,
TORCHERES, LANTERNS, PAINTINGS,
TAPESTRIES, FURNITURE, TEXTILES,
LACES, ETC., ETC.. DATING FROM THE
GOTHIC PERIOD TO THE XVIII CENTURY.

The Auction Sales of this extensive
collection continue daily until April 14th
inclusive, each day at 2:30 P. M.

CONDUCTED BY MR. AUGUSTUS W.

(Between Madison & Park Aves.)

CLARKE

%
4

SECOND ANNUAL EXHIBIT
of Paintings by
Victor Charreton '

Now - on . View . in . our . Galleries . at

45 WEST 44 STREET

o P
EXHIBITION

Maurice B. and Charles E.

Prendergast

\pril £ 1o 23

Art Tearkers, ond

To driists,

DEVOE

ARTISTS’ MATERIALS
for School, Studio & Qutdoor use

Sindents

Intluding
SKETCHING trom NATURE
Requisiles

dre for sals at well equipped
efail  Avt  Hupply Ftlores

At the Galleries

JOSEPH BRUMMER

43 East 57th Street

Palette Art Co. Newcomb-Macklin & Co.

Bt e s el Picture Frame Makers
s

S e _:.‘: e G Distinguished Exhibition Frames

Complete Sketching Outfits

MANUFACTURED BY

Devoe& Raynolds Co.inc.

a

Antique Mirrors
Decorative Novelties

g':,,‘,‘;:i: I;Lc‘:?;e St;::rl'::; 233 Fifth Ave.,, New York
" Catalogaes to Art Denlers.
327 Flfth Ave. (33d Sto) Decorntors and Artisis
- S - e
THE DADAS HAVE COME TO TOWN!

At the

SOCIETE ANONYME, inc.

(Museum of Modern Art)
Sth Exhibition 19 East 47th Street

Campendonk, Klee, Molzahn
Schwitters, Stuckenberg

Paintings
by

ElliotTorrey

During April and May
At The

Mesnard Galleries

L 28 East 64th Street Tour Donas
7 1(PAINTING S|
by

Bryson Burroughs

Paintings and Drawings

MONTROSS CGallery

550 Fifth Ave., New York

Henry B. Snell

April 5th to 23d
ARLINGTON GALLERIES

—

/._




